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REGATTAS ON MEDITERRANEAN — PAINTING BY MANET IN POTTER PALMER COLLECTION OF PAINTINGS 



SUMMER AT THE INSTITUTE 

THE Art Institute in summer has 
its compensations and its own 
peculiar atmosphere. The fa- 
miliar faces of the young students and 
of the gallery habitues are replaced by 
strange ones of the mature summer 
student and the sight-seeing transient, 
and the novelties of the passing exhibi- 
tions are supplanted by the standard 
works in the loan collections. The 
summer exhibitions always send us back 
to our permanent collections and we 
find ourselves making re-discoveries and 
comparisons. The Rousseau in the 
Lihme collection leads to a visit to the 
Rousseau in the Field Room, and the 
Potter Palmer collection, shown after a 
lapse of eleven years, entices us to ran- 
sact the whole Museum in search of 
French painting. 



So comprehensive has now become the 
display of French painting of the nine- 
teenth century at the Institute that the 
illustrations for this number of the 
Bulletin have been chosen with the 
express purpose of suggesting the pleas- 
ures to be found in such a survey. 
From a Detaille in the Munger Collec- 
tion to the Matisse, the Institute's 
latest acquisition, may be studied the 
evolution, diverging tendencies and ed- 
dies of this important period in the 
history of art. 

In the same way in the realm of 
prints the classics have been offered for 
a renewal of old friendships — the Buck- 
ingham Rembrandts and the Lathrop 
Whistlers. And this summer we have 
been introduced to a less known period 
in the history of prints, that of Italian 
and German engravings of the fifteenth 
and sixteenth centuries. These have 
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been lent by Potter Palmer. The naive 
charm of this period is suggested by the 
cover of this number of the Bulletin. 

Not less interesting to the art lover, 
who finds delight in the more intimate 
and abstract phases of art in the black 
and white, has been the collection of the 
Institute's drawings, which has been con- 
siderably augmented and installed in its 
entirety for the first time this summer. 

But the summer achievements of the 
Museum have not been merely the set- 
ting up of exhibitions for the chance 
comer. Activities of a more aggressive 
nature have also been carried on. In the 
School an extremely successful summer 
session was held, 487 students being en- 
rolled in all departments. The policy 
has been not to offer short courses ex- 
clusively, but to make the work as elastic 
as possible. For instance, a student may 
specialize in life drawing all summer, 



an unusual feature of summer school 
instruction. At the same time opportu- 
nities for all around training have been 
offered with gallery talks, lectures, and 
instruction in the crafts. 

In the Department of Museum In- 
struction a unique service has been given 
in the way of private lessons to people 
who have come from great distances to 
perfect themselves along certain lines. 
Over 1,300 have been enrolled in various 
classes in the Museum Instruction De- 
partment. There have been talks on 
interior decoration and Saturday after- 
noon classes for employed girls. 



LIBRARY NOTES 

BOOK entitled Calico Painting 
and Printing in the East Indies 
in the XVIIth and XVIIIth 
Centuries by George P. Baker and 
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